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Asian Lacquer Craft Exchange Program in Hanoi
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The Lacquer Exchange Project began when project members visited the Bagan Lacquerware Technology College in
2003. Beginning in 2005, yearly workshops and lectures were held by Japanese lacquer experts and artists in order
to introduce lacquer art and techniques to the faculty and students of the College and to Bagan lacquer community
as a whole.

In 2015 the exchange project expanded to other SE Asian nations. The first expanded program was held at the Chiang
Mai University Art Center from 18 to 28 February. The program consisted of lectures, demonstrations, workshops,
a performance, and an exhibition of lacquer art.

The August Hanoi program focused on exchanging information about lacquer itself, lacquer arts, crafts, and
techniques as well as the challenges facing this wonderful substance as a medium for artistic and creative expression.
The exhibition was held at the Vietnam Fine Arts Museum from 19 to 28 August. The accompanying workshop and
lecture program were on 20 and 21 August. Lectures were given by Master Artist Shosai Kitamura, Dr. Hiroshi
Oyabu, Dr. Nguyen Van Minh, U Maung Maung, and Ms. Saeko Ando. The poster session consisted of nine posters
by lacquer experts and researchers. At the opening reception on the evening of the 19", Sha Sha Higby gave a
performance wearing her lacquer objects. The demonstrations and workshops introduced and demonstrated lacquer
techniques; experts from many nations participated.
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Dates : 19 - 28 August 2016

Place : The Vietnam Fine Arts Museum, The Japan Foundation Center for Cultural Exchange in Vietnam

Content : 1-Exhibition, 2-Lectures, 3-Poster Session, 4-Demonstrations, 5-Workshops, 6-Performance, 7- Lacquer Study Seminar

Support : The Japan Foundation Asia Center, Takahashi Industrial and Economic Research Foundation,
The Embassy of Japan in Vietnam

Organizers : Asian Lacquer Craft Exchange Research Project Executive Committee

19 - 28 August
JR & 2> Exhibition: “Asian Lacquer Art Exhibition”, 1% floor, Building B, The Vietnam Fine Arts Museum

19 August
L7 ¥ a L Reception: 17:30, entrance of the Vietnam Fine Arts Museum
INT F—= 2 A Performance: 18:00, entrance of the Vietnam Fine Arts Museum

20 August
A Lectures: 10:00~12:00, 13:00~14:30, exhibition hall, 1F Building B, the Vietnam Fine Arts Museum
T —F 4 A b v ¥ a2 Artist Session: 15:00~15:30, exhibition hall, 1F Building B, the Vietnam Fine Arts Museum
KRR H —+t» ¥ a L Poster Session: 15:30~17:00, corridor, 1F Building B, the Vietnam Fine Arts Museum

21 August
el 22BH Demonstrations: 10.00~12:00, the Japan Foundation for Cultural Exchange in Vietnam
7 —%2 ¥ a v 7 Workshop: 13:00~15:00, the Japan Foundation for Cultural Exchange in Vietnam

18 and 22 August
N b F LB RS Vietnam Lacquer Study Seminar
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The Vietnam Fine Arts Museum Postcard



Exhibition

19 ~28 August (8:30~17:00 *19 August 17:00~) Exhibition hall, 1F Building B, the Vietnam Fine Arts Museum
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At the Museum of Fine Arts, lacquer artworks from Vietnam, Japan, Cambodia, China, Korea, Myanmar, Taiwan,
Thailand, the UK, and the USA were exhibited. A wide variety of expressive works using diverse designs and
techniques were showcased. Text panels explaining the current state of lacquer arts and crafts in each country were
displayed along with the art works. Many Vietnamese lacquer painters, artists, artisans as well as foreign residents,
tourists and people interested art and Japanese culture visited the exhibition.

“Asian Lacquer Art Exhibition”

Place : Exhibition Space 1% floor, Building B, The Vietnam Fine Arts Museum
Reception: 19 August, 17:30~

Artist Session : 20 August, 15:00~15:30

Over 50 lacquer art works from Thailand, Japan, Cambodia, China, Myanmar, Taiwan, Vietnam, the U.K. and USA were exhibited.

ARTISTS

Vietnam

Ando Saeko, Cong Kim Hoa, Dodn Chi Trung, B8 Ptrc Khai, Hoang Hitu Van, Nguyén Dtrc Viét, Nguyén Ngoc Phurong, Nguyén
Quang Son, Nguyén Quéc Huy, Nguyén Thanh Mai, Nguy&n Trin Cudng, Phi Phi Oanh, Trinh Tuan, Vii Btrc Trung

Japan
Ako Kanae, Akutsu Mami, Hoshi Atsumi, Inami Jun, Irahara Mitsumi, Kitamura Shosai, Kurimoto Natsuki, Kusakabe Yusuke,
Mashiyama Akie, Matsushima Sakurako, Mitamura Arisumi, Miyoshi Kagari, Ogura Norihiko, Sasai Fumie, Takahashi Kayo,
Totoki Akiyoshi, Yashiro Yuki

Cambodia
Eric Stocker (France / Cambodia)

China
Chen Jixiang, Kou Yan, Fu Fei

Korea
Lee Seon-joo (Korea / Japan)

Myanmar
Bagan House, Ever Stand

Taiwan
Chen Shuhwa

Thailand
Lipikorn Makaew, Sumanatsya Voharn, Phumrapee Kongrit

UK
Suzanne Ross (UK / Japan)

USA
Sha Sha Higby, Nhat Tran (Vietnam / USA) TRIEN LAM NGHE THUAT
SON MAI CHAU A

Exhibition Catalogue and Program (English/Vietnamese) Banner of Exhibition



Sha Sha Higby’s performance costume
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Vietnamese lacquer painting work



Reception
19 August (17:30~) The Vietnam Fine Arts Museum
Moderator: Doan Phuong Lien
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Unfortunately, Hanoi was hit by a typhoon on opening day. But the turnout was above expectations with many local
and foreign residents in attendance. Director Sakurako Matsushima, Vietnamese organizer Trinh Tuan, and Mr. Vi
Kien Thanh (Director The Department of Fine Art, Photography and Exhibition, Ministry of Culture, Sport and
Tourism) made opening remarks. Artists, participants, and the public admired the artworks and discussed lacquer
art and culture. It was a fine evening and a good opportunity for those present to get to know one another.

Lacquer lovers from all over the world

Vi Kien Thanh made opening remarks

Opening remrks




Performance
19 August (18:00~) The Vietnam Fine Arts Museum

F—=T =TTy a LRITE, Yy Yy B 7 E—IC KD HEORERCE 2 M L e KRR 2 H IO TS &
YANT F =R AP TONIZ,
Dance performance “Paper Wings II” by Sha Sha Higby who wore her urushi artwork.

Sculptured-costume performance artist Sha Sha Higby used her own uniquely designed lacquered body sculptures
to create a poetic solo performance that was very well received.




Lectures

20 August (10:00~12:00, 13:00~14:30) Exhibition hall, 1F Building B, the Vietnam Fine Arts Museum
Moderator: Doan Phuong Lien
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Lectures were given by Master Artist Shosai Kitamura, Dr. Hiroshi Oyabu, Dr. Nguyen Van Minh, U Maung Maung, Ms. Saeko

Ando, and Ms. Sakurako Matsushima. (English/ Vietnamese)

10:00-12:00-Lectures 1

MR SIS OBHEE TOMR Y #lA & HEZ DWW T
&< BF TUTBLZEANCRFRIE
Project Introduction: History and goals by Sakurako
Matsushima, director, the Asian Lacquer Craft Exchange
Research Project
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”Lacquer art in Asia”: Overviews of the current state of lacquer
art in Asian countries by Sakurako Matsushima
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Historical thick shell inlay technique (raden), restoration, and Lich sit k thudt kham vé trai day (raden), phyc h'd va

exact duplication by Master Artist Shosai Kitamura, a Living phuc ché chinh xic, dwgce thuyét trinh béi ngh¢ nhan bjc
. . . th'dy Shosai Kitamura, 6ng la Bao vit so'ng cia Nhat Ban.

National Treasure in raden technique, Japan

Master Kitamura explalngd that he employs the thlck-sh.ell r‘aden techmque BEBOEAOEEREREE TS CONT

that he learned from classical works such as the Nara period items contained

in Todaiji’s treasure house. He went on to say that in Japan replications of Historical thick shell inlay technique (raden), restoration,

important cultural objects were produced to exhibit substitutes for the public and exact duplication by Master Artist Shosai Kitamura,

. . Living National Treasure in raden technique,
and to allow people to study and hand down the classical techniques. He SLIME HloRAIRARD M nitew eetinbane. Jepe

discussed the urushi-painted wood sheet he had used for the lid of a replica
of “Akinoshika-Makie Tebako,” a national treasure made in the 13th century
during the Kamakura period. R BFE

Kitamura Shosai
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“Lacquer Ware at Binh Doong in Vietham Lacquer Context”,
Dr. Nguyen Van Minh, Ho Chi Minh City University of Fine Arts
Dr. Nguyen examined the lacquer situation in Binh Duong, a province north
of HCMC. He indicated that it was becoming industrial, but still had three
traditional professions: pottery, woodcarving, and lacquer. He noted that the
lacquer craftsmen were still active in the Tuong Binh Hiep village. He
explained that after nearly 300 years, the lacquer vocation at Binh Duong
Province still expressed the identity of the local culture. Dr. Nguyen’s lecture
focused on the techniques of traditional lacquer at Bin Dong, which included
son 1ong, v& chim, v& phtl mai, ream technique, emboss technique, inlay sea
shell and inlay egg shell, and other complex techniques.

(I ¥ Y —OBE ZORER, BUR LIFRANDRE]
TRD LRI VIN—RY L BB, I v =T Lacquer in Myanmar
“ Lacquer in Myanmar: History, present growth, and future
challenges”, U Maung Maung, founder of Ever Stand
Lacquerware Workshop, Bagan
U Maung Maung discussed lacquer’s long history in Myanmar and its
tradition as part of Myanmar culture. Lacquer, he remarked, was first used
to make simple bowls and plates from woven bamboo, but over time became
a highly developed craft and art form. In his talk he expounded not only on
the history but also on the beauty and uniqueness of lacquer as a material.
and He discribed the process of how lacquerware was made, traditional and
modern designs, and shared his thoughts on the challenges now facing the
industry.




13:00-14:30 —Lectures 2
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“Science and Technology of Urushi”, Dr. Hiroshi Oyabu, a
researcher at Kyoto Municipal Institute of Industrial
Technology and Culture
This lecture was an overview of the science and the technology of Urushi,
Asian Lacquer. In particular, Dr. Oyabu explained how Urushi sap was
collected, its main components, and the composition of Urushi from various
countries in Asia. He discussed the refining process in Japan, and the postive
and negative characteristics of Urushi as a coating material. These
explanations were from a scientific standpoint.
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“Son Ta, Vietnamese natural lacquer, and the secrets of
flourishing Son Mai”, Saeko Ando, Lacquer Painter, Vietnam

Ms. Ando made clear that while lacquer arts were commonly categorized as
a “craft” or “arts and crafts”, in Vietnam, Son Mai, or lacquer painting, was
an established genre of pictorial art. She went on to say that Son Mai was
now recognized internationally. She asserted that the secrets behind the
flourishing new art form lie within the very nature of Son Ta, Vietnamese
natural lacquer, itself. The advantages of Son Ta become clearer when
studied in comparison with other kinds of natural lacquer.

Artist Session

20 August (15:00~15:30) Exhibition hall, 1F Building B, the Vietham Fine Arts Museum
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Exhibition artists stood near their artworks and discussed their work with visitors. Artists from Vietnam, Japan,
Cambodia, China, France, Korea, Myanmar, Taiwan, Thailand, UK and USA were present.

Master Artist Shosai Kitamura discussed his work with visitors.

Artists discussing their artwork



Poster Session
20 August (15:00~15:30) 1F Building B, the Vietnam Fine Arts Museum
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The poster session focused on current state of Asian lacquer. Topics included lacquer art and technique, lacquer tree
cultivation, the scientific study of lacquer, and natural lacquer advocacy and promotion. There were nine posters.
The posters were in English and Vietnamese.

People were interested in the posters

Discussion were lively
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Study and Conservation of a TEBAKO-Box with bird, animal,
flower and grass design in gold painting on red lacquered wood
using X- ray CT scans and scientific analysis, Tomio KOIKE,
Professor Tsurumi University #YOKOHAMA, Tatsuya
MATSUMOTO, Taiichi KOSUGE, Yuka WATANABE, and
Asuka NOGUCHI, Japan
The group’s poster reported on a study of a Tebako-Box that was a 20™"
century Japanese product in 16-17" century style with East Asia gold
painting and iconography. The Box had been damaged with cracks on
cover section caused by age. It was conserved by Japanese traditional
urushi-lacquer techniques at Tsurumi University in 2015-16. X-ray CT
Scan and the other scientific analysis were used.
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Improvement of Urushi for Expanding the Use (Urushi : Asian
Lacquer), Dr. Hiroshi Oyabu, Research, Kyoto Municipal
Institute of Industrial Technology and Culture, Japan

The poster described how the Institute developed a new method of
processing Urushi with three-roll mills by focusing in the
dispersion of water contained in it. The characteristics of this
processed urushi are high glossiness and transparency, low
viscosity, faster drying with improved weather resistance and
physical properties. Therefore, the improved urushi was able to be
used as an outdoor, all weather coating material for shrines,
temples, building exteriors, and vehicles.

M8 D ORISR A —2-u X, UK (HA)

The Traditional Lacquering Techniques of Wajima-nuri,
Suzanne Ross, UK (Japan)

Ms. Ross’s poster focused on Wajima Lacquerware and the unique
techinques used. That over its 600-year history Wajima
Lacquerware was known for its beauty and durability. The poster
described the process of making this unique craft. It concluded by
noting that in 1977 Wajima-nuri was designated as an important
intangible cultural asset by the Japanese government.
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Eluding Classification: Vietnamese Lacquer
Painting, Liz Thomson, UK

This poster illustrated some of the art classifications
that influenced both the production and reception of
Vietnamese lacquer painting. Ms. Thomson argued
that Vietnamese lacquer painting was a unique art
form that used Son Ta an indigenous material to
produce expressive, 'Fine Art' paintings. Her research
attempted to position Vietnamese lacquer painting
within existing art historical discourses, which were
continually shifting.
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Ichi-Kiro-No-Kai-Initiative for Domestic Urushi Sap
Production in Japan, Kagari Miyoshi & Miha Isoi, Japan
This poster was an overview of the activities of the Japanese
NGO “Ichi-kiro-no-kai.”

The NGO was founded by urushi artists who wanted to support
and preserve the production of domestic urushi sap in Japan.
During almost 20 years of challenges, using their enthusiasm
and a wide range of ideas, the members contributed to
preserving and promoting traditional techniques of collecting
the sap and to raising awareness of the amazing properties of
this natural material.

Rewving a Forg L8 dge Cambodan Lacquer, Erc Stocker
Phec HX Ll X8 Thare DA B Ling Quén: Son Campuchia Eric Stockar
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The Rebirth of Cambodian Lacquer, Eric Stocker, Angkor
Artwork, Siem Reap, France Eric Stocker’s poster recounted
the chain of events that led to the revival of lacquer industry and
culture in Cambodia. Historically, Cambodia had a thriving
lacquer industry and culture. But this was lost in the upheavals
of recent times. Recently lacquer trees began being tapped again
and lacquerware using natural vegetal lacquer is again being
made. The Angkor Artwork atelier is unique in Cambodia
because it the only workshop where natural Cambodian vegetal
lacquer is used.
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msTRACTT TSt Sutra Box Chronology during the Goryeo Dynasty, Lee Seon-joo,
Korea (Japan)
About ten examples of sutra boxes from the Goryeo Dynasty are
known to exist. The poster detailed Ms. Lee Seon-joo’s research on
g the dating of particular sutra boxes by comparing the patterns of box
: decoration chronology. One box had a chrysanthemum arabesque
.— P ——— pattern; the other had a peony arabesque pattern. By comparing the
boxes with other artifacts, Ms. Lee Seon-jooto concluded that the
pomegranate arabesque pattern sutra box predated the
chrysanthemum arabesque pattern sutra box.
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Promoting Natural Lacquer, Branding, Trademarking,
Adding value, Ken Dillon, USA (Japan)
Mr. Dillon’s poster called upon Asian lacquer communites to
promote natural lacquer by working toward the trademarking
and branding of products using natural lacquer. He argued that
lacquer was a cultural heritage shared by East Asian peoples and
should be officially recognized as an Asian and a World
Heritage. He noted that natural lacquer was under threat because
modern science had created many chemical varnishes and that,
unfortunately, some businesses profited from selling crafts and
artwork painted with these varnishes as higher valued “natural |z o
lacquer” products. The poster concluded that international |~ = oo
lacquer community needed to educate the public and |EEEEEEEEE
governments to natural lacquer’s uniqueness, cultural
importance, and beauty.
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- | Back from the brink: Lacquer in Lao PDR, Jacinta Brown,
Freelance Conservator, Luang Prabang, Austraria (Lao PDR)
This poster gave an overview of the history lacquerware production,
decline, and reemergence in Laos. Ms. Brown described how in
northern Laos, the Shan ethnic group, who also lived in Myanmar,
China, and Thailand, had been the predominant lacquer artisans.
Conflicts in Laos eventually led to the migration of the Lao Shan, and
the loss of lacquer production and skills. Therefore, until recently,
lacquer production was limited to a few artisans using lacquer sourced
from Myanmar and Vietnam. In 2014, the return of a religious and
cultural relic to Luang Prabang led to renewed interest in lacquer,
increasing the demand for lacquerware and skilled artisans. The poster
concluded with the hope that with new lacquerware producers in Luang
Prabang the desire for Lao lacquer products might grow, reviving this
tradition.
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Demonstrations
21 August (10:00~12:00) The Japan Foundation Center for Cultural Exchange in Vietnam
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Vietnamese, Japanese, Thai and Myanmar lacquer techniques were demonstrated. (138 participants)

HADOBZEIE “Hia L7 =ihR 0 BER

Japanese Lacquer Technique, “Maki-e and Raden” 10:00~, Miyoshi Kagari, Urushi Artist, Japan

Ms. Kagari demonstrated several makie together with thin-shell and colored-shell raden techniques and exhibited
the materials and tools used. She explained that while there are wonderful lacquer techniques in each country, the
one that best represented Japan was makie. She demonstrated the wide range of expression that was possible by
sprinkling silver and gold powder on urushi in combination with thin-shell and colored-shell raden techniques.

HAOBZEEE “HAOHE wFEE BER

Japanese Lacquer Technique “Kinma” 10:00~, Takahashi Kayo, Urushi Artist, Japan

“Kinma” technique is an urushi carving technique, which is called “kanyit” in Myanmar and “lai khut” in Thailand.
Japan’s kinma uses colored urushi along with a number of carving techniques including line, dot, and weave carving.
Besides demonstrating the process using several types of kinma tools, Ms. Takahashi showed photos of other

techniques as well. She also demonstrated how the tools were sharpened and how charcoal abrasive was used to
sand the urushi-filled patterns.
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Myanmar Lacquer Technique “Kanyit” 10:00~, Artisan, Bagan House Lacquerware Workshop, Myanmar
“Kanyit” is an etching technique similar to Japanese kinma. First the artisans demonstrated how the object is coated
with acacia resin, then they etched the pattern is etched on the object. After that the object was coated with colored
lacquer. After the lacquer dried, washing the object with water removed the acacia resin and the unwanted color.
The color stayed only on the etched parts.

YA OFEED “Srr—fHak” vear - ¥ r (S VX UH T T U —TRER )

Thai Lacquer Technique “Lai Kam Lann” 11:00~

Lipikorn Makeaw, Assistance Professor, Rajamangala University of Technology Lanna

“Lai Kam Lanna” is gold leaf incising technique in Lanna Thai. This technique is also used in the Shan State and
Laos in temple decoration. Professor Lipikorn first applied lacquer to the surface. Then he wiped it off and affixed
gold leaf all over the surface. Using the sharp iron tool he drew a decorative pattern removing the gold leaf. A black
lacquer motif appeared on the gold background.
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Process of Vietnamese Lacquer Painting 11:00~
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Aritst Do Duc Khai used eggshell and mother of pearl inlay as well as kawarinuri textures to demonstrate this
Vietnamese lacquer painting technique.

2-Fxr e T7— Uy rRITKD, BUERD BB PR UEEZ 2B
Artist Tran Huu Van used silver leaf and colored lacquer coating to demonstrate a Vietnamese painting and
sanding processs.




Workshops

21 August (10:00~12:00) The Japan Foundation Center for Cultural Exchange in Vietnam

AREN DT LADOBEBEZRRT D2V —7 v a v T2BE LT,
Vietnamese and Japanese lacquer techniques were practiced.

HAOBZEEE “UEHIRIz K370 —F1E0” Bl BEER
Japanese Lacquer Technique - Making a “Chinkin” brooch, Kanae Ako, Urushi Artist

“Chinkin” is a gold-inlaid lacquer decoration technique using gold powder or leaf in etched grooves. The technique
originated in China during the Sung period (960—1279) and was later introduced into Japan. After the pattern has
been incised into the lacquer surface with a fine chisel “chinkin-tou”, raw lacquer is rubbed into the grooves as an
adhesive for gold powder or gold leaf pressed into them. In this workshop, simple chinkin techniques were practiced
on 30 x 45 mm round pendant shapes. (38 Participants)

“UWHREDIKD” VHIRHADHR BEER

Urushi lacquered strap using string and gold leaf , Irahara Mitsumi, Urushi Artist
In ancient times people began using urushi (natural lacquer) as an adhesive. As the lacquer hardens it becomes a
durable and protective layer. Over the centuries it became an important craft material. Urushi has been used to
strengthen and ennoble utensils in daily life as well as for special ceremonial use. In this workshop, the participants
made lacquered straps using string, beads, and gold leaf. (32 Participants)
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Vietnamese Lacquer Sanding and Polishing a complete Son Mai painting, Ando Saeko, Lacquer Painter,
Vietnam
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Paticipants began with a Son Mai painting which already layers of silver leaf, shell powder, and colored lacquer
applied to it. By sanding and polishing the painting, participants practiced the process of bringing out and transform
features of the Son Mai painting; a process that usually takes many days. (24 Participants)

Process of sanding and polishing of Son Mai painting

Urushi lacquerd string work Chinkin works

The Japan Foundation Center for Cultural
Exchange in Vietnam



Vietnam Lacquer Study Seminar
18, 22 August

Lacquer Study Tour 1/ %R 7 —1 18 August
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The 52 participants first visited at Hanoi Son Mai Vocational Centre in Ha Dong District of Hanoi. Nguyen Van Bang, an artist and
instructor. He gave an overview of school, its purpose and objectives as well as materials and tools used. He demonstrated how to process
raw lacquer using the Son Chin machine process method. Ms. Huong, another instructor, demonstrated the traditional Son Chin hand
processing method. Later the participants visited neighboring local artists Son Mai painting studios.
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The 52 participants also visited the Chuyen My mother of pearl inlay craft village in Phu Xuyen Ward of Hanoi. Chuyen My is known
for the most intricate and high skilled of mother of pearl inlay craftsmanship in Vietnam. The participants learned how raw shell is
processed into inlay shell. The village also imports raw shell and processes it sell to other crafts villages and to factories overseas.

Lacquer Study Tour 2 /% R%>Y7—2 21 August
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Thirty participants visited a lacquer plantation in Tam Nong District of Phu Tho Province. Ms. Ta Thi Thu Huong, a lacquer sap dealer,
guided the group around her her family’s lacquer plantation. The group watched lacquer being collected and practiced collecting it the
sap themselves using knives and river shells.
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Questionarie
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To improve Project Events and make the Project more responsive to our Asian Lacquer community, we asked to attender of

workshops and participant from foreign countries to fill out questionaire.

Number of Respondent: teacher (2), student (8), artist(13), craftsperson(1), other(1)

Were you able to understand Lectures, Demonstrations and Workshops?

(difficult) <<« 1(0 A)-2(2 A)-3(11 A)-4(10 A) »PP (casy)
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-The lecture, demonstrateons and workshops are really interesting for understand the world of urushi and give to the participant
the idea of what is practice in all the countryes represented in the lacquer exchange

Were the Lectures, Demonstrations, Workshops, Exhibitions, and Performance useful for you?

(not useful) <4« 1 (0 AN)-2(0 A)-3(3.A)-4(18 A) PP (useful)
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-I understood more about lacquer art and difference artists which were from many countries.

-The lectures gave me knowledge of the current state of lacquer in Asia and Southeast Asia.

-The workshops were too short but gave us idea of what I want to learn more.

-The exhibition was really represented for showing to the public, students and art teachers.
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What are you interested in learning about?
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-Makie and kinma technique (workshops, demonstrations and exhibition)

-The Japanese teachers were amazing and I will be interested to take time to learn one or two techniques.

- I discovered a lot of idea in this lacquer exchange.
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What was your overal impression of these Lectures, Demonstrations, Workshops, Exhibitions, and Performance?
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-Organization and knowledge in all activeties.

-The performance shown me how we can mix artistry and lacquer art. It was one of thing that impressesd me during lacquer
exchange in Hanoi.
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What do you think about the future and possiblilties of Vietnam lacquer crafts?
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-Vietnam lacquer mostly are lacquer painting. I would like to see more varaiert of lacquer art expression such as 3 dimensional
art work or decoration in the future.
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If you have any other suggestions or questions, please write them on the back.

SHHORIZH 2D LT, ZLOFIEFEATHLLXTLEI o7,

NS ATORES, HEE, BWABE. V—7 ey VLERNZREICET 2R MMTIEILHTT, ZESLLVWHNAETHD &
Bo, bo b RKELETLIREIELEI,

-1 think it is important to increase the communicateon of these lacquer exchange more and more by the media, art school, if we
want the urushi to continue to next generateon.



As a Conclusion
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The Asia Lacquer Crafts Exchange Research Project began 16 years ago in Bagan in Myanmar. During these years, the economic
situation has improved and lifestyles have changed in Southeast and East Asia. Lacquerware is still being produced, but lacquer culture
and industry everywhere is in decline. Therefore, the Project widened its focus to include all the lacquer cultures of Southeast Asia.
The Project goals are: To increase contact and awareness of our common heritage and culture among the craftspeople, workshops,
artists, educators, researchers, and others in the lacquer nations of Asia. To share and exchange knowledge and techniques on lacquer
crafts, arts, and industry. To increase public awareness of the diversity and splendid beauty of lacquer arts. And to instill in and hand
down to a new generation the fascination we have for this wonderful material, craft, art form, and culture.

This time the Program was held in Hanoi. Participants from around Asia learned about traditional and modern lacquer arts from
discussions with Vietnamese artists and educators. Traditional style lacquerware and furniture are still made, but today artisans use
chemical lacquers and not natural Vietnamese lacquer (Toxicodendron succedaneum). However, during the colonial period, lacquer
painting developed as an art form and many painters still use natural lacquer in their work. Therefore, most of the Vietnamese art
exhibited were paintings.

At the Museum of Fine Arts lacquer artworks from Vietnam, Japan, Cambodia, China, Korea, Myanmar, Taiwan, Thailand, the UK,
and the USA were exhibited. A wide variety of expressive works using diverse designs and techniques was chosen. Text panels
explaining the current state of lacquer arts in each country were displayed along with the art works. The lectures and poster session
focused on a number of areas including lacquer techniques, restoration, chemical analysis, and research. Participants had ample
opportunity to mingle, get to know on another better, and share their passion for lacquer.

Many Vietnamese lacquer painters, artists, and artisans visited the exhibition with some attending the lectures, demonstrations, or
workshops as well. As in the Chiang Mai program, many students from universities in and around Hanoi participated in program events.
In addition, students from China, Japan, and Taiwan participated along with their teachers. That so many young students and artists
joined us in Hanoi was very encouraging. We believe that an international network and community of lacquer arts and crafts is forming.
The next generation is arriving.

We would like to thank all our staff and everyone else who helped make this program a success. We would particularly also like to
thank the staff of the Vietnam Fine Art Museum and The Department of Fine Art, Photography and Exhibition, Ministry of Culture,
Sport and Tourism. Finally, we would like to acknowledge the guidance and support of Master Artist, Shosai Kitamura, Dr. Hiroshi
Oyabu, Ms. Kagari Miyoshi, Ms. Kayo Takahashi as well as the all lecturers and participating artists. We would especially like to
acknowledge the support of the Japan Foundation, the Takahashi Industrial and Economic Research Foundation, and the Japanese
Embassy in Vietnam for their invaluable help in providing a venue and assistance for the Hanoi program. Finally, we would like to note
that without the work and efforts of Mr. Trinh Tuan, Ms. Sacko Ando, Ms. Hoang Anh and Mr. Ken Dillon this program would not
have been successful. Thank you.

Director Sakurako Matsushima

Asian Lacquer Craft Exchange Research Project Executive Committee
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