TOTRDERERY -RET7 ST DZR-

Urushi Forms and Hope
REPORT 2022

TOTRIZFMIXBEEERTEEASR

Asian Lacquer Craft Exchange Research Project Executive Committee



cHWED

ELEIL—NCTEIEN, REPUEDOEDLDNRVWEE7Z Y7 EHAEDRZBUIERSIF. 1P v
UN—DHE(ZFAFR)EENERICEESINTH S, BEFTREICDEDET, HATHEEREFZITD
E4TH, RIEBPRE., SMOBEPEMKRITE U HARPEREMICEALERI N, SMvELICE
FTWERES UWERXEDIRZ EBEENTE DT,

S[UBREBVPRPEEICK DI cBEOEEN—ZULSH. BE7Y7EETE. IOFRBICK2YROREE
DARLZEBRIKRICINZ., RELBRICENINZIEICEWTIL, REZEFELUWKRICERLTWED, £
foeo ESDTZRF VI SHICELBICLDREFE. BRLICLIERNBREZ(LOZERN BB TERL
KRICHDET, ZOLSBH, RAFXMTHLIRBBERUERICAZRETESZTL L SD%

KRBICIEZA., SvoN—, RhFLA, AVRI T, SARICIZ. FEZIT7ICELDZHEEHEH
CBRO2TWBAR - TIVR - TFAUN - 0054 FDERDERN 70 RBRWZUE Ulzo SEDRH
HBDROFEMPRIFICK DRER. LEEFR. FEH. MRBENDOEHABESNEFE U, TNETNOEICES
BARDFREZESESZ, CORMKZESREDHTVDZDH ., U VWERRKIEDOHkEL & X% 5l 2 EUD fHH
ERDEUIc, RET7 V7 DREDEHMESH O RN, ZREBEMORBS LI ZRKETIEEHIT. &
DIERMRT ZENS ERRS, EHREBERODLBND, ZUTHAEZREHE DEEEEZED. FHAD
MDERETESLEEZITVWET,

BExOREICHIED. 5% SRBEVWCIEWCERBINMAZAFEEME. Bz WeZEFXULEHE.
WRCEZ L DERICSHA - SEEWLLEEFUCEZREEL EIFET,

TITERDEMERD-RET VT DEF-
FEE

Welcome

Trade between Asian nations strengthened contact and exchange between these societies. Kinma
lacquerware from Thailand and Myanmar, for example, first reached Japan centuries ago. Asian lacquer
cultures rooted in religious faith and attachment to nature continued to develop over the centuries. Today
in the modern era, the flourishing of lacquer art has created remarkably alluring object art and painting.

However, the hurried pace of industrialization and modern life has caused massive environmental
damage. Pollution of chemical and plastic waste threatens the future of our planet. In contrast, lacquer is
a natural product and lacquer crafts a meditative art. Working with natural lacquer requires a high degree
of skill and artistry using techniques developed over centuries. It was our hope that visitors to the “Urushi
Forms and Hope” appreciated and admired not only the beauty and diversity of lacquer arts but also, in
these troubled and stressful times, noted the serenity and patience with which this art is made and its
nexus between tradition and modernity.

This exhibition showcased 70 pieces by artists from Thailand, Myanmar, Vietnam, Cambodia, and Laos,
as well as artists from Japan, France, the United States, and Ukraine who have been influenced by
Southeast Asian cultures. Some of the lacquerware, object art, Buddhist statues and painting reflect
techniques and expressions unique to each culture.

While showcasing the possibilities and excellence of Southeast Asian lacquer arts, culture and traditions,
we hope that the event also helped deepen mutual understanding and peace between all nations and
peoples.

We sincerely thank the University Art Museum for providing the venue, the foundations for their financial
support, and everyone who helped and supported this exhibition.
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“Urushi Forms and Hope — Lacquer Art in Southeast Asia-’
Organizers



Program Overview
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Urushi Forms and Hope - Lacquer Art in Southeast Asia
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FvZU—h—7 9/25(H)14:30~,10/2(H) 14:30~
NT A =X V2R 10/2(H) 15:30~

Dates: 24 September (Sat) — 4 October (Tue)

Venue: 1F, Chinretsukan Gallery, The University Art Museum, Tokyo University of the Arts
Organizers: Asian Lacquer Crafts Exchange Research Project Executive Committee, and Urushi-Art
Department, Tokyo University of the Arts

Financial Support: Nomura Foundation, Union Foundation for Ergodesign for Culture, Pola Art
Foundation, The Kao Foundation for Arts and Science, The Satoh Artcraft Research & Scholarship,
Foundation for Cultural Heritage and Art Research Foundation, Japan Arts Council

Support: The Japan Foundation

Gallery Talk  9/25(SUN)14:30~,10/2(SUN) 14:30~
Performance 10/2(SUN) 15:30~

URL: https://asian-urushi.com
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Lacquer arts is an important Asian cultural heritage. The purpose of the Asian Lacquer Craft Exchange
Project is to promote natural lacquer arts, crafts, industry, and education throughout Asia. We do this by
bringing artists, artisans, educators, and scientists together for seminars, workshops, and art exhibitions.
The Project began when members first visited the Bagan Lacquerware Technology College in 2003.
Beginning in 2005, yearly workshops and lectures were held by Japanese lacquer experts and artists in
order to introduce lacquer art and techniques to the faculty and students of the College and to the Bagan
lacquer community as a whole. In 2014 an International Art Exhibition was added to the Program. Since
2016, Programs have been held in Chiang Mai, Hanoi, Bagan, Yangon, and Siem Reap.



Exhibition
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70 lacquer works from the Southeast Asian lacquer nations — Myanmar, Thailand, Vietham, Cambodia &
Laos, and lacquer works by Japanese and other artists influenced by Southeast Asian art and culture

Myanmar
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20 examples of traditional lacquerware from Bagan, Myanmar's largest lacquerware center, and from the
Shan State

U Maung Maung (Ever Stand) / Daw Maw Maw (Bagan House) / U Myint Khaing (Lacquerware Technology
College) / Myat Mon / Golden Cuckoo / U Ba Nyien / Htun Handicraft / Chan Thar Thu / U Mu Lin Ta and other
lacquerware workshop.

Thailand
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14 Thai artists who make traditional and contemporary lacquer works

Decha Tiengkate / Jukkit Suksawat / Kaittisak Chaimuangchuen / Lipikorn Makaew / Manop Wongnoi
(Ratthee Phaisanchotsiri) / Narongdet Dokkeaw / Neti Pikroh / Phumrapee Kongrit / Rush Pleansuk /
Siwakorn Sirikarnjanaroj / Sumanatsya Voharn / Thepee Phuchan / Tipawan Thungmhungmee / Vichaikul
Lacquerware Chiang Mai

Vietnam
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8 lacquer painting 'son mai' artists from Hanoi and Ho Chi Minh

Cong Kim Hoa / Do Duc Khai / Doan Thuy Hanh / Nguyen Minh Quang / Nguyen Tran Cuong / Nguyen Tuan
Cuong / Tran Dinh Khuong / Trinh Tuan

Laos
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Traditional Lao lacquerware by Mani Lacquerware and Khoun Ma Ly Lacquerware in Luang Prabang

Cambodia
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Lacquerware from Stocker Studio in Siem Reap, which is reviving natural lacquer use in Cambodia

International Artists
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Lacquerware, painting and object art by Japanese and other artists influenced by Southeast Asian culture.
ZEERT (BRNRNFL) FHE # (BF) REER (BEX)/ ofFEE (HEX)/ HHISE (BHX)/Sha Sha
Higby (77 X Y 71) / Nhat Tran (/X b 7-/s/77 X ') /1) | Eric Stocker (7 5 > X/71>7R 7) | Marie-Dominique Boneu
Hyman (7 5> X/ # X) / Veronica Gritsenko (V7 24 /X v+ >~ —)



RREBMAZEMPEEEER
Exhibition signboard, Tokyo University of the Arts

IEHREAER
Exhibition signboard in Ueno Park

RRBMAFRPEME BRIEAD
Entrance, Chinretsukan Gallery,
The University Art Museum, Tokyo University of the Arts
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Backdrop and material for lacquer work Exhibition entrance
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Exhibition Poster B2 size
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Exhibition Leaflet A4/Ab5 size
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Catalog book 140 Pages
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Scene of Exhibition Myanmar lacquerware Scene of Exhibition International Contemporary Works
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International Contemporary Works lacquerware

Scene of Exhibition Myanmar lacquerware
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left: Thai lacquer works right: Lao lacquerware Scene of Exhibition Thai lacquer works
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left: Lao lacquer works right: Cambodia lacquerware
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Scene of Exhibition Ando Saeko’s work Offering ware with shwezawa design, Myanmar
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Gallery talk with 10 foreign artists and 2 Japanese artists, moderator: Itani Yoshie, 25 September
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Gallery talk with 3 artists and organizer Sakurako Matsushima, moderator: Todate Kazauko, 2 October

Yyiy ETE—ILELBY VY RNT A=Y VR
Dance performance by Sha Sha Higby
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Related Event
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There was a series of video events continuously screened during the exhibition. The videos and other

materials also be posted online after the exhibition.

Video Interview
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— Current and Future of Lacquer Arts and Crafts —
Ten years of exchange programs: What have we learned? The future of urushi arts & culture. Asian Lacquer Craft Exchange
Research Project members talked the Project’s accomplishments and future goals.
U Maung Maung (= ¥ > ¥ —&2s#1E), Sumanatsya Voharn (¥ 1 7« +—/F = > X K%), Trinh Tuan (X ;7 ARER)
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Technique Overview
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Myanmar lacquer coating and kanyit technique — U Maung Maung, Everstand Lacquerware Workshop, Bagan
Thai Lai Lod Nam gold leaf technique — Lipikorn Makaew, Artist, Associate Professor, Rajamangala University

of Technology Lanna, Chiang Mai
Vietnamese Son Mai painting technique — Nguyen Tuan Cuong, Chief Lecturer, Hanoi Crafts School
Special Demonstration: “Kintsugi technique — Connecting people to people through urushi”, Irahara Mitsumi, urushi artist,

Japan
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U Maung Maung (T/\—X % ¥ REEBRTE)
Myanmar lacquer coating and kanyit
technique

U Maung Maung, Everstand Lacquerware
Workshop, Bagan
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Lipikorn Makaew
(ZIYPRUATIRRET v F—H#HIR)
Thai Lai Lod Nam gold leaf technique
Lipikorn Makaew, Artist, Associate
Professor, Rajamangala University

of Technology Lanna, Chiang Mai
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Nguyen Tuan Cuong (/\ ./ - T3 #55ET)
Vietnamese Son Mai painting technique

Nguyen Tuan Cuong, Chief Lecturer, Hanoi Crafts
School
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Special Demonstration: “Kintsugi technique
- Connecting people to people through
urushi”

Irahara Mitsumi, urushi artist, Japan



Video Archive
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The Current State of Lacquer Craft and Art in Thailand

NKNF LORYE
The Story of Viethamese Lacquer

Study Tour
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Questionnaire
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Conclusion
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The Lacquer Exchange Program began in 2003 in Myanmar when project members first visited the Bagan Lacquerware
Technology College. In addition to Myanmar, exchange programs were held at the Luang Prabang Art School in Laos in
2011 and ’12.

In September 2014, to mark the 10" anniversary of the Project in Bagan, along with the yearly workshop and lecture
program, an exhibition of international lacquer art was held at the College. In addition to artists and artisans from Myanmar
and Japan, lacquer artists from around Asia were invited and program began to develop an international character.
Because of the increased interest, we decided to expand our programs to other lacquer centers in Southeast Asia. In
2016, programs were held in February in Chiang Mai, Thailand and in September in Hanoi, Vietnam. In September 2017,
programs were held in Bagan and Yangon in Myanmar. The Cambodian program, held in Siem Reap in September 2018,
was the largest to date. With each event, the Project has grown. At each program we held a lacquer art exhibition,
lectures, demonstrations, workshops and study tours. At Siem Reap a panel discussion on the overall state and future of
lacquer arts and industry in Asia and a poster session addressing a wide range of topics were added. The exhibition,
events, and the assembling of lacquer artists and experts from all over Asia provided the opportunity to pursue our
common goal of creating a thriving international lacquer community and fellowship.

We are pleased that we were able to hold “Urushi Forms and Hope” in Tokyo. However, this event was originally planned
for September 2020 as the “World of Lacquer”, an exhibition of international lacquer art with events similar in format to our
earlier programs. The COVID pandemic intervened and the exhibition was first postponed and later canceled. We decided
to return the Project’s focus to Southeast Asian lacquer arts and communities. For many artisans in this region, the impact
of the pandemic was devastating. International tourism had all but disappeared and in these nations many artisans were
dependent on tourism for their livelihoods. As a result, we began to explore new ways of connecting lacquer communities
using modern technology. Project members, for example, created videos chronicling the history and current state of
lacquer arts and crafts in their communities. We asked participating artists to create video demonstrations and interviews.
More than 3,200 people visited the exhibition over the 11 days. There were many positive comments about the range and
quality of art displayed and the videos of lacquer techniques and cultures. During the exhibition, 11 foreign and 4
Japanese artists participated in a wide range of activities, including gallery talks, performances, and a study tour of a
lacquer tree plantation and lacquer sap collection in Daigo, Ibaraki. We are pleased by the response to “Urushi Forms and
Hope”.

Lacquer is an ancient material that has long been used in Southeast Asia to make common everyday items like baskets
and containers as well as to protect and preserve wood, cloth and other fragile items. Its versatility and shining beauty
made it suitable and widely used for religious objects such as statues, temple altars and fittings, and offering vessels.
There is an ennobling spiritual aspect to lacquer. A plea or call to prayer. In recent times people around the world have
been buffeted by the corona crisis, strife, military coups, wars, and deep uncertainty. It is our sincere hope that these
lacquer forms and objects used in prayer will serve as a message of peace. Urushi has the power to beguile and to bring
together people fascinated by this marvelous substance.
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